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Audio Ballerinas, performance work by Benoit Maubrey 


Colors 
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from Black and 


by Paul Hartal 


by Benoit Maubrey 


A Definition: A group of ballerinas 
performing with electronic skirts. Their 
“audio tutus” are equipped with digital 
memories, looping devices (mini- 
samplers}, receivers, microphones, 
sensors, amplifiers and speakers that 
enable them to interact directly with their 
environment by recording, producing 
and mixing live sounds. 


Each tutu is also individually powered 
either by solar cells or rechargeable 
batteries, depending on whether the 
performances take place indoors or 
outdoors. 


A choreography, developed “on site" 
for a particular space or event, arranges 
the ballerinas into a multicacoustic sound 
environment. 


The Artist's Statement: The art we make 
is not “high tech," it’s normal: the 
electronic tools we use are cheap and 
commonplace and can be found inside 
a lot of the toys that litter a child's 
playroom floor. Furthermore, integrated 
circuits can even add to a person's 
charm. Loudspeakers have long been 
integrated into modern homes, mass 
transportation and public spaces— 
wherever you find people combined: 
even your average neighborhood 
policeman beeps and buzzes as he 

_ walks his beat. 


The Audio Ballerina’s computer chips 
are obtained from surplus electronic 
parts; they’re essentially modern junk. 
When you superimpose them over 
people’s bodies it may seem kind of 
strange at first, but so did "Walkmans” 
when they came on the market. An 
essential difference, however, with these 
latter objects of perverse and anti-social 
behavior is that my “Walk-ladies” don’t 
hoard their noise via earphones, they 
dish it out like Santa Claus does with 
presents at Christmastime. 


Editor's note: We were delighted to receive, out of 
the blue, this documentation of dance events that have ~ 
been performed in Germany, France, latvia and Russia. 
The Artist, Benoit Maubrey, may be reached at Die Audio 
Gruppe, Schulstrasse 35, 1000 Berlin 65, Germany; telephone 
(30) 462 29 54. In February at MEDIALE in Hamburg, Germany, the 


Benedict Prévost was a monk in 
nineteenth-century-France. Once, in one 
of his regular strolls along the cloisters, 
he waved his hands and suddenly 
noticed a heavenly light on his fingers. 
The colors fascinated him and he 
decided to investigate them. He took a 
white cardboard and observed the 
appearance of colors in it, too. The 
Monk speculated that the phenomenon 
has a physiological origin: specific 
mechanisms of color sensation act at 
different rates in the retina of the eye. 
Prévost’s discovery occurred in 1826. It 
was forgotien and rediscovered by 
Gustav Fechner (1838), Sir David 
Brewster (1861), F.J. Smith (1881), as 
well as by others. 


In 1894 C.E. Benham, an English writer 
and poet, designed a black and white 
disc that in ordinary light can produce a 
variety of colors by means of rotation. 
You can spin the Benham’s top on a 
needle or, perhaps mechanically on a 
record-player turntable. It will generate 
different subjective colors. Depending 
on the speed of rotation, you may 
experience a variety of hues: blues, 
purples, browns, greens, yellows and 
reds. 


The scientific 
explanation 


Audio Ballerinas will give wo performances. {See Events, page 4} 
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for this particular after-image effect 
attributes this means of generating colors 
to retinal processes. It seems that the 
three color systems of the retinal receive 
pulsating stimuli from the spinning disc. 
This results in different levels of retinal 
activity. For, the red, green and blue 
receptors in the eye do not react in the 
same manner to the vibrations because 
they have different time-constraints. The 
vibrating flashes cause uneven levels of 
activity in the retinal receptors, and the 
brain interprets their signals as the 
equivalents of colored light. 


Interestingly enough the same subjective 
color illusion can be produced on the 
screen of a color television receiver. In 
this case the Benham’s top is rotated in 
front of the TV camera. 


A few years ago | began to experiment 
with this afterimage effect as an artist. 
Artists have always been at the forefront 
of exploring the peculiarities of the 
human eye. In the last century Georges | 
Seurat, for instance, developed his Neo- 
Impressionist Divisionism in which tiny 
contrasting color dots blended at a 
distance in the spectators eye into 
brilliant optical mixtures. In our century 
Constructivists, Kinetic and Op 
artists have investigated the 
perceptual responses of 
the eye to color and 
form. Artists like 
Victor Vasarely 
and Bridget 
Riley created 
static abstract 
images that 
appear to 
move. 
Generating 
illusions of 
space, 
depth, light, 
shadow and 
color, they 
exploited the 
ambiguous 
optical effects of 
abstract visual 
patterns. Continued 


Color Generator, pen & ink by Paul Hartal. 
Directions: Enlarge on a copier fo 6.5" 
diameter, mount on cardboard and rotate. 


January 6, 7:30 pm, McBean Theatre, The Exploratorium, 
3601 Lyon St., San Francisco 


Leonard Shlain, MD 


Shlain talks on his book of the same name, showing many 
examples that had to be omitted from the book. Later, he will 
discuss The Origin of the Left Brain. At intermission, we will 
talk with artists staging an exhibit in the lobby whose work 
ties in with the lectures. 


The thesis of Leonard Shlain’s book, Art and Physics, is 
unusual: 


Att interprets the visible world, physics charts its workings—and 
so the the two seem completely opposed. But in this brilliant 
piece of cultural detective work, Shlain tracks their 
breakthroughs side by side throughout history fo reveal an 
astonishing coincidence of visions. 


From the classical Greek sculptors to Andy Warhol and Jasper 
Johns, and from Aristotle to Einstein, artists foreshadow the 
discoveries of scientists, sometimes by more than a century. 


(Description from book jacket. Published by Wm. Morrow & Co., 
Inc. Available from Media Magic, PO Box 598, Nicasio, CA 
PAQAO). 


During the intermission between the two talks, we will tour the 
exhibit in the lobby to learn how these artists’ thinking is 
related to moder physics conundrums. 


The 1992-93 Directory of Artists Using 
Science and Technology 


By the time you read this, Ylem’s 1992-93 Directory of Artists 
Using Science and Technology will have been printed. The 
Directory is intended to be a general reference for artists and 
curators alike, with more than SO illustrations. A full-color 
cover is but one of its extra features this year. It is available to 
non-members for $15 ($18 non-US}. A note to new Ylem 
members: If you joined Ylem since August, you will be listed 
in, and then receive a copy of, the 1993-94 edition, not this 
edition. A copy of the current Directory for US members who 
missed the deadline is $6 ($9 non-US). Send checks to Ylem, 
PO Box 749, Orinda, CA 94563. 


Colors from Black and White, continued 

In my own experiments with afterimage effects | made a 
series of original designs that expand the repertoire of optical 
illusions. Similarly to the Benham’s top these designs generate 
subjective color responses. They mediate between art and 
SCIENCe, 


In 1990 one of these color generating black and white discs 
was published in the USA by Pulsar. A year later it was 
published in Europe (Masik) and in Japan (Brain Cell series). 


January 1993 


Lobby Artists: 

Kit Monroe Pravda, computer photomontage 

Eugene Tsui, visionary architecture 

Ken Rinaldo, interactive interspecies art 

Carter Emmart, 3-D computer art 

Trudy Myrrh Reagan, art exploring science concepts 

Jeff Murray of the Holography Institute, art that is applied 
physics 

Therese Lahaie, glass sculpture 

A New Species of Form, videos about a 3-D optical illusion 
invented by Raymond Bareiss 


Free and open to the public. Wheelchair accessible. 
This is held on the museum's free night, so come early 
and enjoy the exhibits! 

For more information, contact Trudy, 415-856-9593 


The Leonardo Fine Art Science Technology 
Resource: An Opportunity for Ylem Members 


leonardo, the International Society for the Arts, Sciences and 
Technology, is pleased to announce that MIT Press is joining 
in the creation of the Leonardo Book Series. The publication 
that launches the series is the Leonardo Fine Art, Science and 
Technology (FAST) Resource, an annual resource publication 
comprised of information collected for the FAST archives and 
directory databases. It is to include individual and 
organization directory listings, bibliographies, artists words on 
works, profiles of education and research programs, 
publication and event reviews, and more. 


In addition to publishing an extended profile of the Ylem 
organization, we are inviting Ylem members and readers of 
the Ylem Newsletter to contribute additional information about 
their activities to include in the directory portion of the 
publication. Both individuals and organizations should supply 
us with new or updated information on the enclosed form. 
Please fill it out completely to ensure that the information best 
represents the current activities of you and/or your 
organization. Also, individuals and organizations may supply 
additional information for publication consideration. 
Photographs should be high contrast 8" x 10" blackand-white 
prints and must be accompanied by explicit permission for 
publication. Photos should show clear images of artwork, 
avoiding the presence of people unless necessary to 
demonstrate the work. Organizations may offer descriptions of 
their activities, not to exceed 250 words. Descriptions may 
include details of education and research programs, and 
samples of performances and exhibits. Leonardo reserves the 
right to select and edit submissions in compiling the 
publication. 


We at Leonardo hope that Ylem members will join us in 
creating a unique and useful publication. Please return the 
survey by January 21, 1993. 
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Events 


January 11-17 
Infocomm “93 (New Orleans) 


Computer, video, audio, multimedia show at 
New Orleans Convention Center. 

Infocomm ’93, 3150, Spring St, Fairfax, VA 
22031; 703-273-7200 


January 21, 6-9 pm 

SIGGRAPH Technology in Design SIG 
(New York City) 

Special Event with AIGA/NY (American Institute 
of Graphic Arts). Free for NYC SIGGRAPH 
members, $3 for full-time students with ID, $7 
for others. Held at The School of Visual Arts 
Ampitheatre, 209 E 23rd St., New York, NY 


February 1-5 

Image World West 

A multimedia event where video, graphics and 
computers meet. Including VIDEO EXPO and 
the CAMMP (Computer Animation, Graphics, 
Multimedia & Presentations) Show. Seminar 
tracks: Interactive Multimedia, Desktop 
Graphics, Desktop Video, Creating Video. To be 
held at San Jose, CA Convention Center. Send 
for brochure/reg. forms: Knowledge Industry 
Publications, Inc., 701 Westchester Ave, 
White Plains, NY 10604. Register by phone: 
1-800-800-KIPI or 914-328-9157 


February 4—10 

The MEDIALE and Audio Ballerinas 
(Hamburg, Germany) 

An international media festival to be staged at 
all of Hamburg’s leading art & media venues. 
“Art & Fair” (Feb. 4th—10th), “View Elemente” 
(Four Elements) “Media & Message” (both 
from Feb. 5) and various exhibitions and 
events in museums and theatres in Hamburg. 
The Audio Ballerinas (see cover) will perform 
Feb. 3rd, 8 pm, at City Hall and Feb. 4th, 8 pm, 
at Deichtorhalle. Contact: Hamburische 
Kulturstiftung, Chilehaus C, Burchardstr. 13, 
D-2000 Hamburg 1 


February 5—7 

INTERFACE Il (Hamburg, Germany) 

The international symposium for computer- 
aided visions. College of Music and Theatre, 
Hamburg, Germany 


April 13-15 

Creativity & Cognition 

(Loughborough, UK) 

Presentations, performances and exhibitions 
bringing together theory and practice: in 
cognitive science, art and design. This 
symposium will bring artists, designers, 
cognitive scientists and computer scientists 
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Some calendar items reprinted from Art Calendar (the monthly marketing and career management journal for 


artists, PO Box 199, Upper Fairmount, MD 21867. Subscriptions $32/yr.), Rough Draft (from the San Francisco 
Cacaphony Society), Video Networks (from Bay Area Video Coalition), Leonardo Newsletter and FineArts Forum 


e-mail. 


All events and exhibits occur in the San Francisco 
Bay Area except where noted. Is your event or exhibit 
listed here? Send to Ylem Editor, 967 Moreno, 

Palo Alto, CA 94303. 


together to debate: the central issue of 
understanding and supporting creativity, the 
implications of information technology for art 
and design, and the social contexts in which 
they interact. Creativity & Cognition LUTCHI 
Research Centre, Loughborough University of 
Technology, Loughborough, Leicestershire, 
LE11 3TU, UK; tel. +(44) 509 222691; 

Fax +(44) 509 610815; lutchi@lut.ac.uk 


June 7-11 

Art and Mathematics Conference 

AM93 (Albany, NY) 

Organized by Ylem member Nat Friedman, 
AM9Q3 is an international conference 
emphasizing visualization with examples from 
architecture, geometry, graphics, quilts, 
painting, sculpture and topology. Speakers will 
include Ylem members Stewart Dickson, 
Michele Emmer, Helaman Ferguson, Rhonda 
Roland Shearer, Kenneth Snelson, along with 
Zvi Hecker, Clement Meadmore, Tony 
Milkowski and Charles Perry. Slide and video 
registry and space available for displays. 

Nat Friedman, Dept. of Mathematics, SUNY- 
Albany, Albany, NY 12222; 518-442-4621; 
Fax 518-442-4731; artmath@math.albany.edu 
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Found Drawing 101, computer art by Karin Schminke 


Exhibits 


January 1 — February 28 
Art and the Cosmos (Statesville, NC) 


Space art show curated by Ylem member Beth 
Avary. This large travelling exhibit includes 
work by Avary and Trudy Myrrh Reagan. 

Arts & Science Center, 1335 Museum Rd., 
Statesville, NC; 704-873-4734 


Through January 6 

Chemistry Imagined (Washington, DC) 

A Collaboration of Art and Science. Collages by 
Vivian Torrence with poetry and essays by 
chemist Roald Hoffman. National Academy of 
Sciences, Washington, DC 


Through January 9 
Diverse Media in 20th Century Art 
(Princeton, NJ) 


Featuring computer-designed opto-kinetic 
glass constructions of Ylem member Sidney 
Cash. His three newest works employ black 
and white patterns suspended within a clear 
glass framework. Each image is created from 
plate glass silkscreened with computer- 
generated patterns. The Williams Gallery, 

8 Chambers St., Princeton, NJ; Mary Lou 
Bock, 609-921-1142 


Opportunities 
Deadline January 1 
3CYBERCONF - 


Call for proposals, abstracts and papers for the 
Third International Conference on Cyberspace 
to be held May 14-15 at the University of 
Texas at Austin. Papers should be around 
6,000 words. Abstracts and proposals 800- 
1000 words, illustrated if possible. Send in 
hard copy and digital form. Videotapes/ 
recordings also encouraged. Organizers plan to 
broadcast parts of the Conference on cable TV. 
3CYBERCONF submissions, School of 
Architecture, The University of Texas at 
Austin, Austin, TX 78712; 512-471-6619; Fax. 
512-471-0176; 3cyberconf@bongo.cc.utexas 


Deadline January 1 
Acme Art Co. 


Reviewing proposals for exhibitions, 
installation, performance and video for 1993- 
94 season (starts in July). Acme Art Co. strives 
to discover, encourage and develop artists 
working in emerging, experimental and 
obscure art forms. Send work samples, 
proposal & SASE to: Acme Art Co, 737 N High 
St., Columbus, OH 43215; 614-299-4003 


Deadline January 5 
Shepherd State College 


Seeking work from US artists “in all 
printmaking media, including computer 
generated.” Accepted artists will be awarded a 
2-week solo or group show in the 1993-94 
season. Send $20, 6-12 slides, resume, SASE 
to: Mary Richards, Shepherd State College, 
Art Dept, Shepherdstown, WV 25443 


Deadline January 15 

Perspectives, Proximities, Perceptions 
Categories: Holography, stereo multi-image, 
3-D video, 3-D cinema, free vision, stereo 
photography, 3-D computer graphics, virtual 
reality, lenticular imaging, and other graphic or 
electronic display systems. The July 7 — 
August 11 exhibition at the Strong Museum in 
Rochester, New York, is part of Montage ‘93. 
This international collection of stereoscopic 
and auto-stereoscopic media representing the 
width and breadth of three-dimensional visual 
display will travel internationally for two years. 
Co-curators Lance Speer and Ylem member 
Louis M. Brill are also interested in . 
corporations engaged in scientific applications 
of 3-D. Artists and scientists will be selected to 
pre- sent their work during this four-week 
exhibition to an estimated audience of 500,000 
at Montage ’93. Prospectus: Louis M. Brill, 
{223 7th Avenue, San Francisco, CA 94122; 
415-664-0694; Fax 415-731-6923 
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Deadline January 15 

HIV Weekly, a new television series 
Proposals sought for series producer/ 
producing team for imaginative television 
series that explores issues of importance to 
people with HIV/AIDS and others affected by 
the epidemic. Also accepting HIV/AIDS related 
films & videos for HIV-Weekly Data Bank. For 
application materials: Independent Television 
Service, 333 Sibley, Suite 200, St. Paul, MN 
55101 


Deadline January 15 

international Monitor Awards 
Categories include music, animation, non- 
broadcast, home video, video-paint, design, 
experimental animation. 3/4" format. Fees: 
$115-$155. International Teleproduction 


Society, 350 Fifth Avenue, Suite 2400, New | 


York, NY 10118; 212-629-3266; 
Fax 212-629-3265 


Deadline February 1 

Metro Bus Show/Montage ’93 

During “Montage 93: International Festival of 
the Image,” original camera-derived works, 
consisting of 18-36 11°x28" panels, will be 
installed in the interior advertizing space on 
buses in Rochester. Considering “all aspects of 
contemporary photographic practice...” Will 
accept up to 10 artists, small honorarium for 
each. Send typewritten proposal, resume, 
slides, support materials, SASE to: 

Robert Hirsch, Curator, Metro Bus Show, 
CEPA, 700 Main St, 4th fl, Buffalo NY 14202; 
716-856-2717 


Deadline February 1 

Video Shorts Competition 12 

Open to US film/video makers. 3/4" U-Matic, 
3/4" SP, VHS, S-VHS, 8mm, Hi8. Max. 6 
minutes. $20/piece, $10/each add’! entry on 
same reel/tape, max. 3 entries. Video Shorts, 
PO Box 20369, Seattle, WA 98102; 206-325-8449 


Deadline February 1 
Arts Festival of Atlanta 


Festival will be September 11-19. 2/1 deadline 
applies to: 1) The Metaphorical Machine 
Bathouse Exhibition, curator: Lisa Tuttle; 2) 
The Language of Force Pavilion, curator: Eddie 
Granderson; 3) Big Art, billboard art, and 4) Art 
in Transit/subway system, both curated by Jeff 
Fleming. Arts Festival of Atlanta, Inc., 140 
First Union Plaza, 999 Peachtree St, NE, 
Atlanta, GA 30309-3964; 404-885-1125 


Deadline February 26 

Position Open, Shippensburg University 
Professor of Computer Graphics, tenure track. 
Teach 2-D Graphic Design, initiate & oversee a 
computer graphics lab, assist with gallery & 
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other Art Dept. duties. MFA+, 3 years college 
teach./professional exper., strong computer 
background, professional/publication record. 
Send letter of app., 20 slides each of your work 
& your students’ work, resume, official 
transcripts, 3 letters of recom., SASE to: 
Michael Campbell, Chair, Search Committee, 
Art Dept, Shippensburg Univ, Shippensburg, 
PA 17257 


Deadline April 1 

Museum Exhibit Seeks Software 

Mac or IBM software on medicine, indigenous 
peoples and the environment sought for 
science museum exhibit in June. 

Knowledge Recovery Federation, attn. 
Sonserai Lee, 37 W 46th St., 2nd fl., 

New York, NY 10036; 212-757-0710 


Deadline April 15 
Fourth International Sympesai 
on Electronic Art (FISEA) 


Held in Minneapolis, November 3-7, 1993. 
Focus is on artistic procedures and information 
processing by artists. This includes technical 
procedures, related research, and aesthetic/ . 
critical assessment of such art. Practising 
electronic artists are invited to speak and to 
illustrate presentations with their work. 
Symposium seeks to discuss and dispute “the 
art factor” in the artist/machine dialectic. 
Program Chair is Ylem member Roman 
Verostko. See enclosed prospectus or contact: 
FISEA 93, Minneapolis College of Art & 
Design, 2501 Stevens Ave. S, Minneapolis, 
MN 55404; 612-874-3754; Fax 612-874-3732; 
fisea93@mcad 


Montage ‘93: The International 

Festival of the Image 

To celebrate the fusion of art with technology 
in imagemaking; current imagemaking 
practices; the future of visual communications. 
Held in Rochester, NY July 11 — August 7. 
Proposals sought for one of the ten symposia, 
applications for commissioned artist's 
projects, sponsored projects, sponsored 
exhibitions, rented exhibitions: Montage ’93, 
31 Prince St., Rochester, NY 14607-1499; 
716-442-8897; Fax 716-442-8931 


Visiting Designer Position 

The Department of Art at The University of 
Tennessee-Knoxville is accepting applications 
for a Visiting Designer in Graphic Design/ 
Illustration. Non-renewable one-semester 
position, Fall Semester. 1993 or Spring 1994. 
Seeking an enthusiastic and innovative design 
educator. The Visiting Designer will be given 
studio space, access to a computer lab and 
departmental facilities. Contact: Prof. Susan E, 
Metros, Univ. of Tennessee Dept. of Art, 1715 
Volunteer Blvd., Knoxville, TN 37996-2410: 
615-974-3208; Fax 615-974-3198; 
metros@utkvxl.utk.edu - 
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International Computer Sculpture 
Exhibition 

Exhibition to take place in Paris in the near 
future. In the International Computer Sculpture 
Atelier, artists will be able to produce 
sculptures on computer-controlled machines. 
Organizers hope to provide a prestigious 
showcase of the latest technology for these 
applications. A technical school near Paris, 
which has produced several sculptures for the 
originator of the project, is willing to produce 
the Atelier if funds are provided. Participants 
and sponsors willing to donate funds or 
equipment are still being sought. Contact: 
Alexandre Vitkine, 66 rue d’Auguesseau, 
92100 Boulogne, FRANCE 


Lillian Paley Center for the Visual Arts 
(CVA) 
This 20-year-old organization is a permanent 

- archive of contemporary art in the San 
Francisco Bay Area. One of its missions is to 
use advanced technology to transmit its slides 
and biographical data. Members may submit 
20 slides per year to its registry. It is important 
for the history of the electronic arts that Bay 

- Area Ylem members to take part! CVA, City 

_ Center Plaza, 1333 Broadway, Ste. 100, 
Oakland, CA 94612 


Needs and Offerings 
3D Artist: PC 3D Tips & News 


Focuses on 3D approaches to art, animation, 
multimedia and virtual reality. It reports on 
hardware and software, and describe how 
artists use them. Subscriptions (approx. 

1 yr./22 issues): $29 USA, $29 Canada, $27 
Mexico, $30 elsewhere. 3D Artist, PO Box 
4787, Santa Fe, NM 87502-4787. Grau card 
orders: 505- 982- 3532 


Be Published in the Ylem Newsletter 

The Yiem Newsletter is one vehicle for the 
work of members to become known to the rest 
of us. Artwork may be submitted in the 
following formats: black and white line art, 
photos with good contrast or files on 
Macintosh diskettes. Supporting biographical 
materials welcomed. Short articles should be 
400-800 words long. Also, editorial help is still 
needed. Ylem Editor, 967 Moreno, Palo Alto, 
CA 94303; 415-856-9593 


Interactive Multimedia Festival 

The City of San Francisco is proposing an 
interactive multimedia festival in the belief that 
its environs are becoming the “Hollywood” of 
interactive entertainment. The Yiem Newsletter 
editor heard this on the radio. Anyone with 
more details, please inform her! Phone: Trudy, 
415-856-9593 
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Guerilla Girls West 

This group is requesting colleagues to write 
letters regarding the issue of increasing the 
percentage of women artists considered for the 
proposed exhibitions at the San Francisco 


_ Museum of Modern Art. Direct your 


correspondence to: John Lane, Director; John 
Caldwell, Curator, SFMOMA, Van Ness & 
McAllister, San Francisco, CA 94108; Guerilla 
Girls West, PO Box 882042, San Francisco, 
CA 94108 


International Sculpture Center (ISC) 

ISC is an organization for the professional 
development. of sculpture and the promotion of 
contemporary sculpture. For the basic 
membership level ($55, North America, $70 
overseas) you get a magazine subscription, 

3 slides in its slide registry, conferences, 
workshops, discounts on supplies, insurance 
and more. In the recent past, this group hada 
panel at its conference on computer-aided 
design that involved some Ylem members. 
ISC, PO Box 91110, Washington, DC 
20077-7320; 202-965-6066; 

Fax 202-965-7318 


Computer art by Susan Pugh 


Languages of Design 

New journal published in The Netherlands 
edited by Ray Luzanna and Denise Penrose. 
Deals with research in formal languages, 
including shape grammars (visual art, 
graphics, design), and their use in the 
synthesis of words, images and sounds. US 
$190 or Dfl. 348.00. Languages of Design, 
Elsevier Science Publishers, attn: Judy 
Weislogel, PO Box 945, Madison Square 
Station, New York, NY 10160-0757; 

Fax 212-633-3880 or attn: Petra van der 
Meer, PO Box 103, 1000 AC Amsterdam, 
The Netherlands; Fax 020-5862-616 


Support George Coates Performance 
Works! 

Mind-expanding multimedia performances by 
this avant-garde theatre group need financial 
support fo continue. Donations of any amount 
welcome. GCPW, 110 McAllester St., San 
Francisco, CA 94102; 415-863-8520 


January 1993 


Arts Wire 

Arts Wire is a computer-based network 
designed to meet communication needs of the 
arts community, especially those who speak 
and act from an artists’ perspective. It provides 
access to news, facts, and open discussion on 
the social, economic, philosophical, 
intellectual, and political conditions affecting 
the arts and artists today. Arts wire is a 
program of the New York Foundation for the 
Arts. Contact: Anne Focke, Arts Wire Project 
Director, 811 First Avenue #403, Seattle, WA 
98104; 206-343-0769; Internet: 
afocke@tmn.com 


L.A.S.E.R. 


Laser Arts Society for Education & Reserarch 
is a volunteer-staffed non-profit organization 
serving laser users worldwide. It publishes - - 
LASER News, a quarterly newsletter on 
holography, laser light shows and other artistic 
and scientific laser applicatons and 
technologies. Members are eligible for 
discounts on equipment, holography 
instruction, tours, meetings and exhibits of 
holograms. Director Jeffrey Murray and 
Newsletter Editor Patty Pink are Ylem 
members. Holography Institute, PO Box 24- 
153, San Francisco, CA 94124; 415-822-7123 


Leonardo 

This 25-year-old journal is furthering the cause 
of electronic and science-based art in several 
ways beyond publishing a journal. It offers 
Leonardo Music Journal with CD; special 
theme issues; theme packs of articles; news on | 
art, science and technology by e-mail, diskette 
and newsletter; and soon, an international 
directory that includes members and non- 
members (see enclosed questionnaire). — 
Individual membership, $65. Leonardo, 672 S. 
Van Ness Ave., San Francisco, CA 94110; 
415-431-7414; Fax 415-431-5737; 
isast@garnet.berkeley.edu 


Society of Experimental Artists 
A new organization formed to bring recognition 
to Experimental Artists. Planning to publish a 


-newsletter, hold a yearly workshop given by a 


well-known experimental artist, and and annual 
juried show. To become a member send 2 - 
slides of your work, biography, $25 annual 
dues to: Society of Experimental Artists, 

PO Box 10929, Bradenton, FL 34282 


Arts Arbitration and Mediation Services | 
Try mediation for disputes that can arise over 
contracts (whether written or not); tenancy 
arrangements; copyright; credit for work; 
issues in working relaionships and work for 
hire. Confidential, free consultation, then 
various types of mediation for low cost. 
California Lawyers for the Arts, Fort Mason 
Center, B300, San Francisco, CA 94123; - 
415-775-7715 or 315 W. 9th St., 11th floor, 
Los Angeles, CA 90015; 213-623-8311 


SCAN 92: 


The twelfth annual Small Computers in 
the Arts Network met November 5th 
through 8th at the Franklin Institute 
Science Museum in Philadelphia, 
creating a busy buzzing space for 
interaction by a variety of computer 
using arts practicioners. 


Ylem member Stephanie Slade was the 
conference's keynote speaker. Last 
summer she organized the International 
Painting Interactive video wall at the 
SIGGRAPH ‘92 conference, where 
artists at multiple sites, local and remote, 
were electronically painting or piping in 
video for forty-four hours over the phone 
to Chicago. Though this project excited 
controversy and raised a lot of hot 
aesthetic and procedural issues among 
the artists attending SCAN, Stephanie 
and her crew are to be congratulated 
for making the complex project 
happen. All hoped that the 
International Painting Interactive 

was not just a one-shot event, 

but will continue to develop 
incrementally, 

incorporating 

suggestions from 
gatherings like SCAN. 


As in previous 
conferences, the range 
of the featured artists at 
SCAN was memorable 
and thoughtprovoking. 
For example, Marcos 
Novak discussed his 
virtual gravity-defying 
architecture. Nancy 
Freeman, an Ylem 
member, showed new 
shamanistic computer prints. Howard 
Beyer and some of the staff from his 
company CD Comix showed work in 
progress (a lush rendering of “Ninja 
High School” for the Macintosh!) and 
discussed their previous work “Dinosaurs 
for Hire” for the Amiga CD-TV. Stephen 
Wroble of Schoolcraft College in 
Michigan championed non-linear, non- 
cinematic expression in computer games 
and: animation, and Franklin Institute 
exhibit designer Carol Carr discussed 
multimedia use in museums. 
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Several sculptors showed off. Tim 
Duffield and Rob Fisher showed work 
that included elaborately realized public 
sculpture project proposals now existing 
only in the virtual realm, while Ylem 
artist Sid Cash showed “optically 
kinetic” sculpture and window displays 


On the subject of dance, Tim Anderson 
of MIT railed against the warlike 
component inherent in artmaking 
machines—“Robots Give Humanity the 
Finger!"“—and recounted experiments 
with human dancers and their robot 


_ partners. Sylvia Pengilly performed the 


graceful Mandalorassisted dances that 
so delighted us atthe September Ylem 
Forum in San Francisco. 


Sketch for Mike Mosher’s interactive 
kiosk “COLLABORATIONATION: 
Garage Bands, Community 

Murals and Cyberspace” 


The Franklin Institute's Cutting Edge 
Gallery also featured an interactive 
exhibit which grew out of discussions at 
SCAN '91. Assembled by Rebecca 
Mercuri of Notable Software, it 
illustrated issues of healing with 
computer technology discussed in the 
two Cyberspace in Music Therapy 
conferences she organized in 1992 in 
New York and Pennsylvania. | had a 
Macintosh-driven kiosk in the exhibit 
called “COLLABORATIONATION: 
Garage Bands, Community Murals and 


Cyberspace,” that allowed the user to 


design a mural on the computer and 
ponder teenage musical experience. For 
another display, my students at the 
Community School of Music & Art in 
Mountain View contributed cartoon 
imagery then developed by Rebecca 
and Ranjit Bhatnagar into the 3-D and 
holophonic sound display “Fears.” 


For the Franklin Institute to host this 
oe SCAN meant education and 
ascination at plenty of interactive 
displays, but exhaustion as well, brought 
on by running from one end of the huge, 
multitloor place to the other to catch 
various SCAN events. The Museum was 
featuring a terrific show on insects that, 
after stumbling through a “lawn” of 
hanging canvas grass, brought the 
visitor to the mercy of dinosaur-sized 
robot ants, beetles, spider and mantis! 
There were additional rooms full of new, 
well-designed instructional stations about 
insects and their characteristics. ..but the 
dark chamber of clattering giant insects 
was the coolest, scariest technological 
art environment I’ve ever known, 
stimulating some deep primitive human 
fear! 


Some computer graphics conferences 
make the individual artist feel like a bug 
in the lawn, scrambling in an 
overpopulated anthill of too much to 
see, do, attend and absorb. SCAN 
remains humanrscale, small enough to 
give the attendee a chance to talk to 
everybody and see a lot of challenging 
work by artists and their machines. 


For information on SCAN ‘93, or for the 
Proceedings of SCAN ‘92 ($15 a 
copy}, contact Misako Scott, 5132 
Hazel Avenue, Philadelphia PA 
19143. 215-472-2392. 


© Mike Mosher 1992 


Errata 


The picture caption on the November 1992 
cover should have read: “The Third Eye, 
computer art by Ilene Astrahan, © 1989.” 


In the article, “Lyric Conceptualism” by Paul 
Hartal in the December 1992 issue, the 
following quote should have been attributed to 
Immanuel Kant in 1750: “If a science that is 
needed for man exists then it is one from 
which he can learn how to become human...” 
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Please send a NAME Yearly membership rates: Mailing labels 


membership U.S. Individual $30 of Ylem members 
icati U.S. Institution O45 (about 260 artists & 
eran and PRC ath 2 ee U.S. Student or Senior $20 art enthusiasts) are 
sample newstetter fo Canada/Mexico add 5 US$ to U.S. rates; all available to Vlem 
(me) (my friends) at: other countries add 15 US$ to U.S. rates. UE a 
Membership includes 12 issues of the Ylem 510-482-2483 

Newsletter & listing in the Artists Using or send $20 with 

Sample issue & Science and Technology Directory which your request to 
application only (free) [_] | enclose $ for membership (see above) you will receive in the Autumn. address below. 
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Ylem is 0 non-profit, networking organization. 


President Advisory Board 
Beverly Reiser Theodosia Ferguson, Leonardo: 
Vice-President International Society for the Arts, 


Trudy Myrrh Reagan Sciences and Technology 
Nancy Frank, Frank Relations 


Treasurer 

Gary Zellerbach Roger Malina, Center for Extreme 

saa aren alae Ultraviolet Astrophysics 

Fleanor Ke nt : Fred Stitt, San Francisco Institute of 
Architecture 

San Jose — Santa Cruz 

Area Chapter Chair Newsletter 

Cynthia Kurtz Trudy Myrrh Reagan 

; Russell Reagan 

Board of Directors 

Lucia Grossberger Forums 

Ken Rinaldo Trudy Myrrh Reagan 

Larry Shaw Larry Shaw | 

Steve Wilson Louis M. Brill 
Nancy Frank 


Chaos, Theory and #@! Practice, computer art by Myrrh 


Artists Using Science and Technology 
Return address (memberships/subscriptions, sample Newsletters): 


PO Box 749, Orinda, CA 94563 


For submissions to this publication or regarding its content, please see below. 
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Contributions are most welcome ©1993 Ylem 


The Ylem Newsletter welcomes Ylem members’ art 
and articles, notices of events, exhibitions, etc. Art 
submitted must reproduce well with b&w copy 

- machine. If you have done art on a Macintosh, you 
may send us a disk, Please include title, date 

- created, medium and phone number. Articles should 
be 400-800 words long, preferably on a Mac disk. 
Send to Ylem Editor (see below). 


Ylem’s Two Addresses: 


Submissions and notices Membership info., any other 
for Newsletter, write: Ylem business, write: 
Ylem Editor Ylem (main office) 
967 Moreno Ave. PO Box 749 


Trudy, 415-856-9593 ylem@well.sf.ca.us RETURN POSTAGE GUARANTEED 


